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I am Raluca, an illustrator searching for the 
invisible ligatures between the bodies and 
the space they occupy. I am a Graphic Arts 
graduate, a member of the Illustrators’ Club 
and a physician. 
Navigating on winding ways between drawing 
and medicine, collecting untold stories, leaving 
no stone unturned, I am trying to find the 
meaning of home: is it a garden, a book or a 
maybe a creature?

hello!

raluca anghel



illustrations

illustration



I am enthralled by nature, always hungry for new places to draw: 
humble doorways, scrambled rooftops and blind walls, old trees, 
invisible gardens and weeping greenhouses. I seek the memory 
of a place and the human print left in its territory.



Invisible gardens was my 
diploma project, which dealt 
with the archetype of the garden 
and the entanglement between 
space and bodies, dwellings for 
matter and soul. The biological 
body is supplanted with the 
architectural one, the blind wall 
that retains the memory of the 
vicinity with other dwellings - 
hives, nests, petri dishes - the 
natural patterns being the same.



The further you go, the more you’re becoming a bigger part of me. 
Sometimes I don’t even understand where you start and where I start. 
(Mikhail Shishkin, Letter Book) 



I go through
trillions of molecules
that move aside
to make way for me
while on both sides
trillions more
stay where they are 
[Ron Pagett]





I am constantly wondering what it is that makes me me. Is it my 
brain, my body or my dreams? Or is it maybe my choices, the 
books that I read, the places that I like to go to?
One of the projects that I loved to work on was an anthology of 
short stories about identity.





Bookataria 2 was another anthology of texts 
of Romanian authors. The story that I have 
illustrated here was about Chitibus, a mouse 
photographer that wanted to travel with his 
newfound friend, a little sock.





Sometimes creatures that 
travel and their untold stories 
cross my path.



object



the hug box

the garden box

I like to play with paper, cutting it and crafting boxes, interlocking 
pressed plants and found objects.



The object is a black box with a tiny balcony, covered on the inside with the 
scans of my childhood drawings and containing a paper greenhouse, with small 
cutout leaves.



The inner greenhouse is the representation of 
an emotional space, a safe territory, a shelter 
where you can breathe at ease, like a maternal 
womb or a matrix. The production of the box 
was a collaboration with Grapho_Mat design 
studio.



The top of the box hides a tiny journal bound in leather, with sketches from my 
peregrinations through the greenhouses in Bucharest, Cluj-Napoca, Vienna. 



Every time I'm hunting for 
stillness in the urban territory 
I live in, I find myself close to a 
small patch of nature. The book 
was made for the workshop 
Sounds like a book, on the 
subject of silence.



Invisible gardens | Interstitia is a book 
made as a dual system, split in two 
parts, bound by the cover, a metaphor 
of entanglement.
The first part of the book uses the 
pretext of interstitia, defined as the 
space between bodies, or a body and 
the space it occupies. The biological 
body is represented by the architecture 
- blind walls, hives, petri dishes that 
retain the memory of dwelling.
In the second part of the book, the eye 
turns inwards, in the search for the 
subconscious, the synchronicity and 
the coincidences between the layers of 
reality. Here, vegetation spontaneously 
invades human artifacts and drawings 
are complemented with poems.



letter play



oriel, a made-up alphabet of windows, a school project



playing with letters while finding inspiration 
in Catalan architecture, Romanian traditional 
embroideries and the quotes of Tomi Ungerer



about me

I am dividing my life between medicine and illustration. In 2018 
I have finished my bachelor of arts studies at the Graphic Arts 
department of the National University of Arts in Bucharest, but 
my artistic education came also from less formal meetings and 
workshops, all of them with very gifted mentors. The illustration 
workshop organized by Cervantes Institute and coordinated 
by the Spanish illustrator Alberto Gamon; the Polish poster 
workshop under the coordination of Ryszard Kajzer, Lukasz 
Klis, Sebastian Kubica; Worksheep Animest, a huge fountain of 
creativity in animation; collaborations with Grapho_Mat design 
studio and the self-publishing book workshop “Sounds like a 
book” and maybe the most important - my colleagues and my 
teacher from the Illustrators’ Club.
There were a few exhibitions along the way - the most recent 
being 2018 Diploma.
As for my experience, I have worked as an illustrator for two 
anthologies of short texts, for the backgrounds of an animation 
and I have coordinated as an editor the Illustrators’ Club 
magazine, Tărcat. 
I like to work traditionally, in graphite and watercolor, but I 
have been developing also my digital skills, working mostly in 
Photoshop and InDesign, but also with Adobe AfterEffects and 
Adobe Illustrator. 
More artwork can be seen at: http://behance.net/ralucaanghel
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